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TOM BARKER slips on a mortician's apron and plays the role of pathologist. 
He picks up a vicious looking knife and examines it with some interest, testing 
its sharpness on his finger. The corpse of POLLY is wheeled in by the NURSE. 
TOM BARKER works on the body of the murdered prostitute, while the NURSE 
assists with the autopsy and takes notes.
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to her throat. He dictates the mutilations done to POLLY. 
The NURSE transcribes his notes.

As TREVES lectures, the orderly, using a pointing stick, 
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