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A choral suite for 32 voices in nine parts connecting French Surrealism,
celestial mechatronics with new digital musical instrument for bodily
and vocal interaction.

Figure 1: Singers from The Swedish Radio Choir singing and performing in “The Gigantic Vocal Chorder”

Guillaume Apollinaire was one of the leading figures of 20th
century French modernism; he coined the term Surrealism
but is mainly remembered for his poems. In his concrete poetry
(where the typography and layout clarify and illustrate a theme
or subject of the poem) he presented some of the keynotes
that were typical of modernism at that time: memories of
the First World War, of peace, love and new technology.
He called this form of poetry Calligrammes, which is also
the name of a collection of poems from 1918.
Taking eight of Apollinaire’s Calligrammes as his starting-point,
the Swedish composer and singer Carl Unander-Scharin has
written a suite for choir, that was premièred at two concerts
in May 2017 at Berwaldhallen by the Swedish Radio Choir.
Parts of Carl Unander-Scharin’s complex work was conducted
by the Swedish Radio Choir’s chief conductor Peter Dijkstra,
while other parts were performed interactively.

Figure 2: Åsa Unander-Scharin performing the prologue in the sight of ”The Observers”

Together with the choreographer and dancer Åsa Unander-Scharin
and the technical developer and musician Ludvig Elblaus, Carl has created
the interactive instruments that react to movements made by the members
of the Swedish Radio Choir. In two of the movements of the suite,
Åsa Unander-Scharin dances with recordings of herself performing
on the Viola da Gamba as well as Carl performing on a Harpsichord
- through the interactive artefact called “The Observers”; and in one
of the movements, Carl sings ”Il Pleut” through the artist-operated
digital musical instrument ”The Throat III”.

Figure 3: Carl Unander-Scharin with “The Throat III”

Furthermore, the members of the choir play on twelve slender red cords,
“The Gigantic Vocal Chorder”, that stretch from floor to ceiling on the
stage of Berwaldhallen. The sounding material in this instrument is constituted of a complex range of chords that also form the basis of the musical
composition. In this part of the choral suite, “Liens”, 12 soloists from
the choir perform the music both through practicing their ordinary set of
skills as classical singers, and on top of that - through bodily interaction
with the 12 slender red chords that constitute “The Gigantic Vocal Chorder”
- they create their own accompaniment. In the Epilogue, the singers play on
their own voice, through leaning on the long wires.

Figure 4: The setup in Berwaldhallen, showing the musical long wires as well as the interactive projections with Apollinaire’s poems

The poems have also been the starting-point for the interactive musical
installations that were on show in the foyers of Berwaldhallen from
February to May, 2017.
– The musical installations are closely related to the interactive instruments
that we use on stage. The idea is to give people a glimpse of the creative
process and to let the audience interact with Apollinaire’s text fragments
and the soundscapes and tonalities of the choral suite, Åsa explains.

Figure 5: Audience-interactive water installation, “Il Pleut” in the foyers of Berwaldhallen

Why did you choose Apollinaire’s poems
as your starting-point?
– They are full of images; powerful and fantastic poems that
I feel have a bearing on our own time. Apollinaire wrote his
poems during a period of transition, and many of the interesting aspects of modernism are represented in them, such
as man’s ambivalent relationship to technology – the delight
and joy of modernisation, but at the same time the fear and
horror of the mechanised world war, Carl replies.
– For a long time we have been pursuing our mutual interest
in expanding the means of expression of contemporary
music and dance - through interactive technologies and
systems. This project was one of our most ambitious ventures
and turned out to be quite a challenge for the all of the
participating performers - ourselves included, Carl says.
– Something interesting emerges when ultra-professionals
like the members of the Swedish Radio Choir are forced

to step outside their own discipline. Here they have to
accompany themselves with their own body movements,
which is not something they do every day, Ludvig says.
After a number of similar concepts and projects that the
trio have presented both in Sweden and in several other
countries around the world, they are well accustomed
to creating stimulating interfaces and introducing their
technological installations and instruments – both to
professional musicians and to interested visitors.
– It is always fun to encounter the enthusiasm that comes
from being able to interact with new technology in the
exploration of new dimensions of music, Carl says.

Figure 6: A quite massive apparatus of computers and digital instruments was framing the performance. In the middle, conductor Peter Dijkstra is seen.

Movements:
1a. Prologue. Dancer and Observers
1b. Paysage - Fumées. 32 part choir a capella
2. Un Oiseau chante. 16 part choir a capella
3. Ombre. 8 part choir a capella
4. Liens. 12 soloists. Interactive wires - The Gigantic Vocal Chorder
5. Mutation. Two eight part choirs a capella
6. Il Pleut. Tenor solo and The Throat III
7a. Le Chant d´Amour. 16 part choir a capella
7b. Epilog. Dancer, The Observers, Choir, Gigantic Vocal Chorder

